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Few 18th century publications are still favourites today. Jonathan Swift’s Gulliver’s Travels is 
one of them. On publication in 1726 it became an immediate bestseller. “The whole impression sold 
all agree in liking it extreamly (sic). … From the highest to the lowest it is universally read, from 
the Cabinet-council to the Nursery” wrote the poet and dramatist John Gay (1685-1732) to Swift 
(1667-1745) shortly after the publication of the Travels2. The work never went out of print and still 
today ranks as the third best English novel ever written. It has appeared in countless versions of 
pieces of Voltaire to George Orwell’s Animal Farm The Prize 
Ship by Philip K. Dick3. 
One striking aspect of the novel is that among all the imaginary countries Gulliver visits, there 
is just one country that actually exists, namely Japan. This essay explores why Japan is mentioned 
in this tale of Gulliver’s journeys to imaginary places and whether Swift had access to Engelbert 
Kaempfer’s work on Japan that appeared several months after the publication of his own. 
By the time Swift was composing the manuscript of the work initially published as Travels into 
Several Remote Nations of the World in the 1720’s he had succeeded to the position of Dean of St. 
Patricks’s Cathedral in Dublin, the national cathedral of the Church of Ireland, but was also known, 
 1 The author is an Honorary Professor of the School of Culture, History and Language, ANU College of 
 2 Letter John Gay and Alexander Pope to Swift, Nov. [7], 1726. The Correspondence of Jonathan Swift, D.D., 
David Woolley, ed. Peter Lang, 2003, Vol. III:47. The spelling, punctuation and choice of words does not 
always conform with the rules of modern English but has been kept as given in the above cited 
other publications of the letters.
 3 Robert McCrum, “The 100 best novels, No 3 – Gulliver’s Travels by Johnathan Swift (1726), The 
Guardian
8.10.2020. 
if not feared, as satirist.
Jonathan Swift was born in Dublin as son of English parents who separately had sought refuge 
in Ireland from the religious and political upheavals in England. His father died young in the spring 
of 1667 before his only son was born in November of that year and Jonathan was brought up by his 
uncles, sent to one of Ireland’s foremost boarding schools at the age of six. In 1682 he entered 
Trinity College of Dublin University, four years later he graduated with a bachelor’s degree and 
proceeded to study for his master’s degree.4
Richard Talbot (1630-1691), James II’s Viceroy of Ireland. His mother was a distant relative of the 
wife of the diplomat and essayist Sir William Temple (1628-1699) and with her help he obtained a 
position as Sir William’s secretary at his retirement estate of Moor Park, Farnham, Surrey. Swift 
remained intermittently at Moor Park until the death of his employer in 1699. With the patronage of 
Sir William, Swift obtained an M.A. degree from the University of Oxford, but concerned about 
advancement of his career, he took orders in the Anglican church during one of his sojourns in 
Ireland and was ordained a priest of the Church of Ireland in January 1695. Later, in 1701, he was 
awarded the degree of Doctor of Divinity at Dublin University.5
satirical work The Tale of the Tub. Part of this work, titled The Battle of the Books, dealt with the 
so- called “Quarrel of the Ancients and the Moderns”. Like his mentor, Sir William Temple, he 
showed himself as traditionalist arguing that modern theories and discoveries were overvalued 
when compared to the body of ancient wisdom contained in the classics.6
The main topic of the publication, however, was the disunity among the Christian churches. He 
turned the problem into a parable of three brothers each by their father given a splendid coat with 
instructions not to alter it, but the brothers quickly found excuses to modify the garment and 
compete and quarrel with each other. The work, published anonymously as The Tale of the Tub in 
1704, turned out to be a great success. However, it displeased Queen Anne (1665-1714) and 
powerful members of the Anglican church. Swift had hoped that the work defending the Anglican 
church would secure him a good clerical position in England, but instead he was appointed the 
Dean of St. Patrick’s Cathedral in Dublin. For Swift this was the equivalent of being sent into exile.7
 4 John Earl of Orrery, The Life and Writings of Dr. Jonathan Swift, Dean of St. Patrick’s Dublin, Fourth 
Edition, London, 1752, pp. 9-11.
 5 John Forster, The Life of Jonathan Swift, 1876, pp. 30, 69-72.
 6 John Forster, The Life of Jonathan Swift, pp. 104-105.
 7 John Earl of Orrery, The Life and Writings of Jonathan Swift, pp. 32-34.
and politics. In one sermon he boldly states that “the doctrine of the Trinity, hath been founded 
upon a mistake” explaining that the term was not in the Bible and solely coined by St. Athanasius 
(c. 293-373) to settle a dispute among Christian believers.8 In the same sermon he accuses the 
Roman Catholic Church of enriching herself “by trading mysteries” for which the Bible gave no 
authority, solely “to advance their own temporal wealth and grandeur; such as transubstantiation, 
worshipping of images, indulgences for sins, purgatory and masses for the dead.”9
Swift was even so bold as to deliver a sermon from the pulpit titled “On the Causes of the 
Wretched Condition of Ireland” for which he found authority in “Psalm cxliv, part of the 13th and 
14th
uncertain terms he attributed the country’s poverty to the subjugation by Britain and to those “who 
think themselves too good to live in the country which gave them birth, and still gives them bred” 
but instead “consume their wealth, and draw out the very vitals of their mother kingdom among 
those who heartily despise them.”10 With such sermons from the pulpit, it is perhaps not surprising 
that Swift was never promoted to bishop as many of his predecessors and successors were.11
Swift did not limit his political protest to his sermons. Under the pseudonym of Mr. Drapier he 
penned what has become known as “Drapier’s letters”, pamphlets explaining to the Irish public that 
they were being cheated by the issuance of new copper coins. As half-pence coins had become 
scarce, Ireland had petitioned England for permission to mint additional coinage. The king, 
however, awarded the patent to mint worth ninety thousand pounds of coinage to a certain Mr. 
force”, succeeded in raising enough grassroot opposition for the government to abandon the project. 
in London as early as 1730.12
 8 Jonathan Swift, The Sermons Of the Reverend Dr. Jonathan Swift, Dean of St. Patrick’s, Dublin. Carefully 
Corrected. Glasgow, 1763. Sermon I, pp. 11-12.
doctrine of the Trinity, hath been founded upon a mistake.” The Sermons Of the Reverend Dr. Jonathan 
Swift, Sermon I, p. 20.
 10 The Sermons Of the Reverend Dr. Jonathan Swift, Sermon VIII, pp. 275-278.
 11 For a list of clergy holding the position of dean at St. Patrick’s Cathedral Dublin and their subsequent 
promotion see Dean of St Patrick's Cathedral, Dublin - Wikipedia, consulted 2 December, 2020.
It was during the years 1724 and 1725 while Swift was penning his Dampier’s Letters and at 
the same time writing to the newly appointed Viceroy of Ireland Lord Carteret ((1690-1763) urging 
him to stop the minting of the debased coinage that he completed the manuscript of his Travels. On 
September 29, 1725, one year before the publication of the work, Swift wrote to the poet and satirist 
Transcribing my Travells, in four Parts Compleat newly Augmented, and intended for the press 
when the world shall deserve them, or rather when a Printer shall be found brave enough to venture 
his Eares … the chief end I propose to my self in all my labors is to vex the world rather then divert 
it, and if I could compass that designe without hurting my own person or Fortune I would be the 
most Indefatigable writer you have ever seen …”13
The subject of how to upset the world without risking his personal safety was again a topic in a 
further letter to Pope some two months later: “Drown the World, I am not content with despising it, 
but I would anger it if I could with safety. I wish there were an Hospital built for it’s despisers, 
where one might act with safety and it need not be a large Building, only I would have it well 
endowed. ”14
After the popular acclaim of his Tale of the Tub, Swift had sought to continue expressing his 
critical political views in anonymous satirical pamphlets, but since printers were held responsible 
his Eares” to use his words. A further frustration was that also his attempts to inform the public 
the subject of “Sleeping in Church” from the pulpit, rallying against parishioners who found 
innumerable excuses for not attending church and also against those who did attend church, but 
went to sleep during his sermons. He explained that the object of sermons was not to amuse the 
 12 The Hibernian Patriot: Being a Collection of the Drapier’s Letters to the People of Ireland Concerning 
Mr. Wood’s Brass Half-Pence and Reasons for the People of Ireland’s refusing it. Printed at Dublin. 
London: Reprinted and Sold by A. Moor in St. Paul’s Church-yard, and the Booksellers of London and 
Westminster, MDCCXXX. Unnumbered Preface.
 13 Letter Alexander Pope to Swift, Sep. 29, 1725. The Correspondence of Jonathan Swift, Vol. II:606.
 14 Letter Alexander Pope to Swift, Dublin Nov. 26, 1725. The Correspondence of Jonathan Swift, Vol. II:623. 
At the time the word ‘hospital’ had a wider meaning than today including “a place of rest and 
entertainment”, “a charitable institution for the housing and maintenance of the needy, inform or aged” or 
simply “a place of lodging.” The Shorter Oxford English Dictionary on Historical Principles, Oxford, 
1966, p. 925.
congregation, but to have all seriously and attentively listen to the message of God.15
The story of the Tale of the Tub had been simple enough for readers to soon realize that the 
subject was the quarrel between Christian sects besetting the church at the time. A work censuring 
authorities and did not make the author a target for retribution, required a more complex 
background. Daniel Defoe’s story of the ship-wrecked Robinson Crusoe was published to great 
success in 1719 and this might well have convinced Swift that a narrative of the real life dangers of 
sea voyages provided the ideal background to a satirical description of England, well disguised as 
Captain of several Ships.” To impress the reader that Lemuel Gulliver was a real person and not a 
introduction was in the name of a certain Richard Sympson claiming to be an intimate friend and 
relative of Gulliver. In a further attempt to convey authenticity, Sympson mentions Gulliver’s 
birthplace as Nottinghamshire and goes as far as describing the gravestones of his ancestors in 
Banbury, Oxfordshire where his family is alleged to have come from, claiming that the author was 
now living near Newark in Nottinghamshire. If readers had not been convinced by the introduction 
with the details of Gulliver’s early life including the voyage and shipwreck that brought him to 
the reader of the veracity of Gulliver’s adventures. Quite brazenly he writes:
 “I could heartily wish a Law were enacted, that every Traveller, before he were permitted to 
publish his Voyages, should be obliged to make Oath before the Lord High Chancellor, that all 
he intended to print was absolutely true to the best of his Knowledge; for then the World would 
no longer be deceived as it usually is, while some Writers, to make their Works pass the better 
upon the Public, impose the grossest Falsities on the unwary Reader.”16
imposing “the grossest Falsities on the unwary Reader”, Swift took ample precautions so that even 
manuscript. Motte told Alexander Pope that he received the manuscript “he knew not from whence, 
 15 “Upon Sleeping in Church” The Sermons Of the Reverend Dr. Jonathan Swift, Sermon IX, pp. 317-336.
 16 Jonathan Swift, Gulliver’s Travels: An Authoritative Text, The Correspondence of Swift, Pope’s Verses on 
Gulliver’s Travels, Critical Essays, Robert A. Greenberg, ed., W.W. Norton & Company, 1970, p. 255.
nor from whom, dropp’d at his house in the dark, from a Hackney-coach.”17
of the work to Motte with a letter in the name of Richard Sympson claiming – as per the 
introduction of the work – to be the cousin of Lemuel Gulliver who had received the manuscript 
from the latter “some years ago.” After assuring Motte that several people of “great Judgement and 
the fact that the work is a parody of English society and then places the responsibility of publishing 
a manuscript that would not anger the authorities squarely on the shoulders of the printer. Under the 
name of Sympson, Swift wrote: “And although some parts of this and the following Volumes may 
in that you must Judge for your self, and take the Advice of your Friends …”
 17 Alexander Pope to Swift, Nov. 16, 1726. The Correspondence of Jonathan Swift, Vol. III:52.
The first edition of Gulliver s Travels of 1726 with the imaginary portrait of the fictious author.
Swift’s asking price for the complete manuscript was two hundred pounds, claiming that the 
18 He gave the publisher three days to read the 
sample accompanying the letter to make up his mind whether he wanted to publish the whole 
manuscript. If he did, he was told to start printing.
Swift was obviously concerned for his safety. By the time the remaining part of the manuscript 
again dropped by a hackney-coach in the dark at the printer’s, Swift had left England.
Swift’s insistence on the veracity of his tale had much to do with his fear of persecution for 
vexing the authorities. If he could convince his readers that a man named Gulliver had actually 
experienced all the fabulous creatures and weird societies mentioned in the work, then he could not 
be accused of what he had set out to do, namely brazenly mock the government and the society he 
lived in. Swift’s claim of telling the truth might sound absurd today, but it was a time when reports 
of discoveries of new lands and alien cultures were increasingly published, frequently with the 
education to take pleasure in discerning his artfully veiled mockery of society. 
The fact that Swift’s ‘fake news’ was believed by some should not surprise us when today there 
with those who succumbed to the disease, all the while claiming that restrictions of movement to 
hem in the spread of the virus are attempts at world domination by ‘deep state’ conspirators.
Swift must have been pleased to hear from his friend, the physician, mathematician and 
satirical writer John Arbuthnot (1667-1735) in early November of 1726:
 “Gulliver is in every body’s Hands Lord Scarborrow who is no inventor of storys told me that 
he fell in company with a Master of a ship, who told him that he was very well aquainted with 
Gulliver, but that the printer had mistaken, that he livd in Wapping, & not Rotherith. I lent the 
Book to an old Gentleman, who went immediately to his Map, to search for Lilly putt.”19
publica trita manu” (in 
everybody’s hand) and prophesied that the work “will be in future the admiration of all men.” As to 
the reaction to the book he noted “That countenance with which it is received by some statesmen, is 
delightful; I wish I could tell you how every single man looks upon it, to observe which has been 
my whole diversion this fortnight.” 
Pope could also assuage Swift’s fears of persecution:
 18 ‘Richard Sympson to Benjamin Motte, London Aug. 8th, 1726. The Correspondence of Jonathan Swift, 
Vol. III:9.
 19 Letter John Arbuthnot to Swift, 5 November 1726. The Correspondence of Jonathan Swift, Vol. III:45.
not to have been so secret upon this head.”20
However, there was also criticism from Swift’s friends. At the end of November, 1726, Swift 
wrote to Alexander Pope that their mutual friend John Arbuthnot “likes the Projectors least, others 
you tell me, the Flying island; some think it wrong to be so hard upon whole Bodies or 
Corporations”.21 Swift was referring to the third book of Gulliver’s Travels which from the time of 
publication has always been declared the weakest part of the work. This book contains the story of 
the Flying Island where the king and his court are steeped in their mathematical, astronomical and 
when they were required to leave their all absorbing studies to converse with others. Swift’s 
imaginary island where the king, just like Britain’s ruler at the time of the Travel’s publication, the 
German-born George I, was preoccupied with his love of music and science, was known by the 
name of Laputa. Swift’s fear of persecution on publication of his Travels where no doubt fuelled by 
this not all that veiled mockery of the ruling monarch and his court.
Yet Swift was not content to merely lampoon his king, but even caricatured his friends. The 
“projectors” which his friend Arbuthnot particularly disliked, were people described as having 
Smattering in Mathematicks, but full of Volatile Spirits acquired in that Airy Region.” Critical of 
what they saw on their return from this island above the clouds, the projectors “fell into Schemes of 
putting all Arts, Sciences, Languages, and Mechanics upon a new Foot. To this End they procured a 
Royal Patent for erecting an Academy of PROJECTORS (sic) in Lagado” the capital of the 
country.22 
This was quite obviously a parody of the British Royal Society of which Arbuthnot was not 
the word “projector” for the learned members of the Society increased the mockery. The word’s 
original meaning of “one who forms a project, who plans or designs some enterprise or 
undertaking” had come to acquire the secondary meaning of “a schemer; one who lives by his wits; 
a promoter of bubble companies; a speculator, a cheat.”23
As a declared traditionalist, the new-fangled projects discussed at the meetings of the Society, 
such as “Description of a new Invention of Bellows call’d Water Bellows”, “Theory for calculation 
 20 Letter Alexander Pope to Swift, 16 November 1726. The Correspondence of Jonathan Swift, Vol. III:52.
 21 Letter Swift to John Arbuthnot, Dublin, 17 November, The Correspondence of Jonathan Swift, Vol. III:56.
 22 Gulliver’s Travels: An Authoritative Text, pp. 150-151.
 23 The Shorter Oxford English Dictionary on Historical Principles, Oxford, 1966, p. 1596.
of certain places of the planets” and “Proposals about the Machine to get good air for respiration 
and vegetation”, must have been anathema for Swift and no doubt led to the often quoted project of 
producing sunbeams from cucumbers in his description of the work of his projectors.24 The “Bodies 
or Corporations” the author of the Travels was criticised for being hard on, included, of course, the 
Royal Society. It might be useful to remember that the president of the Royal Society at the time 
was Sir Isaac Newton (1642-1727), one of the most renowned scientists of all times, and that in 
1724 Daniel Gabriel Fahrenheit (1686-1736), the inventor of the mercury thermometer, presented 
his thermometer to the Royal Society.25
The History of Japan
Swift arrived in London in March 1726 with the manuscript of his Travels, carefully hiding it 
even from his friends whose hospitality he enjoyed. As it happened, at the end of that month, on 
March 30th, 1726, the Royal Society issued an advertisement for subscription to the English 
translation of Engelbert Kaempfer’s The History of Japan. The announcement contained a detailed 
of six essays of Kaempfer’s 1712 Latin publication known as Amoenitates Exoticae (oriental 
tidbits). 
With the Royal Society already being the subject of extensive mockery in his completed 
manuscript, Swift could hardly have missed that this very society was about to publish a work about 
his forthcoming book. What better chance to gain attention for his own work by mocking the 
publication of the Society. 
Moreover, Hans Sloane under whose patronage the translation was being completed, was an 
long-time editor of the society’s journal The Philosophical Transactions had set the tone of the 
publication from 1694 when he was charged with the editorship as the Society’s secretary. Accused 
convoluted prose style that mirrored a general lack of direction in the contents” he and the journal 
had already been publicly mocked in an anonymous publication titled The Transactioneer.26 Swift 
and his friends, including the satirists John Arbuthnot, John Gay and Alexander Pope, were much in 
 24 Royal Society Search Results (royalsociety.org) consulted 3 December 2020. Gulliver’s Travels: An 
Authoritative Text, pp. 152-153.
 25 Royal Society Search Results (royalsociety.org) consulted 3 December 2020.
contempt of convoluted prose and to counter and mock this trend had formed the so-called Sriblerus 
Club around 1714, originally to jointly write the Memoirs of Martinus Scriblerus, like Gulliver a 
27
Furthermore, the fact that the work given the honour to be published under the patronage of the 
Royal Society was described in the subscription notice (mistakenly) as a translation from “High 
Dutch” and according to the list of contents dealt extensively with the lucrative Dutch trade in 
Japan that had eclipsed that of the English, must have rankled Swift and might well have persuaded 
him to include reference to the work among the description of other vices, abuses and exploitations 
parodied in Gulliver’s Travels.
Satire is based on the audience knowing, or at least suspecting, what is being lampooned. We 
before the work was delivered anonymously to the printer. He had brought with him a clean copy 
for the printer in a hand other than his own to avoid detection, and it is reasonable to assume that he 
attempted to add material to his own work to relate it to that about to be published by the Royal 
 26 Arthur MacGregor, “The Life, Character and Career of Sir Hans Sloane” in Arthur MacGregor, ed., Sir 
Hans Sloane, Collector, Scientist, Antiquary, British Museum Press, 1994, pp. 19-20.
 27 Marjorie Hope Nicolson, G.S. Rousseau, “This Long Disease, My Life”: Alexander Pope and the 
Sciences, Princeton Legacy Library, 2015, pp. 1-2.
Pamphlet of subscription of the Royal Society for E. Kaempfer s The History of Japan
Society without making extensive corrections in the clean copy of the manuscript. 
may have been part of this. A career progression from surgeon to captain is an unusual one, but 
Kaempfer was a surgeon and Gulliver needed to be a captain since some of the events in later 
chapters hinged on the fact that Gulliver was in commanded of his own vessel. Also, Gulliver’s 
study of medicine at Leiden is odd. Certainly, Leiden was known for its medical faculty but 
throughout the Travels, Gulliver shows a strong aversion to the Dutch.28 Study in Leiden, however, 
established another similarity with Kaempfer who obtained his doctorate there, even though this 
took place after he completed his long journey and not before.
Gulliver’s Travels.
The title of the Royal Society’s forthcoming work had Japan in the title. The easiest way for 
Swift to mock the Society’s publication of Kaempfer’s work was to place its contents on the level 
of the imaginary world of the Travels by adding a brief chapter describing Gulliver’s visit to Japan. 
 28 Gulliver’s Travels: An Authoritative Text, p. 3.
Page of the pamphlet of subscription of the Royal Society for E. Kaempfer s The History of Japan  
listing chapter headings.
of Book Three with the heading: “The Author leaves Luggnagg and sails to Japan. From thence he 
returns in a Dutch Ship to Amsterdam, and from Amsterdam to England” can hardly be called “a 
chapter” though, for it covers a mere three pages. However, as Japan was the only real country 
visited, it could not fail to draw the attention of the reader. 
state of Japan. For instance, Gulliver claims he was provided with a carriage to travel to Edo, but 
due to the mountainous topography of the country, no carriages existed in Japan.29 Kaempfer 
travelled on horseback with the animal led by a groom. When the road became too steep for the 
horse to climb, he was carried in a simple open palanquin of bamboo. Gulliver’s rather informal 
audience with the “emperor” is also pure fantasy, but that can be excused in a work of the style. 
the cross. The ceremony of efumi , of stepping on the cross, is described in detail by 
30 The foreign traders were 
never asked to step on the cross. As a precaution to prevent Christian material getting into the hands 
of the local population, the members of the Dutch East India Company were merely requested to 
seal all items with Christian symbols in a barrel on their arrival at Nagasaki which were handed 
back to them on their departure from Japan. 
Gemelli Careri’s work Giro del mondo which by 1700 was available in English as Voyage Round 
the World.31 Gemelli Careri never went to Japan where the only Westerners permitted entry at the 
time were the employees of the Dutch East India Company. His mention of the “trampling of the 
Macao” to re-establish the lucrative trade with Japan which went to the Protestant Dutch with the 
persecution of the Roman Catholics. Gemelli Careri had heard that the Japanese had sworn never 
again to admit a Christian to their country and that the Dutch eager to cement their monopoly of 
would refuse to step on. According to Gemelli Careri, the Dutch had told the Japanese that they 
themselves were not Christians “making no scruple for their Interest to trample the Holy Image of 
 29 Gulliver’s Travels: An Authoritative Text, p. 185. The only exception was the closed-over ox cart in which 
the emperor moved around the level streets of Kyoto, but that can hardly be referred to as “carriage”.
 30 Engelbert Kaempfer, The History of Japan, J. G. Scheuchzer, trans., Glasgow, 1906, III:121-122. A 
modern translation can be found in Engelbert Kaempfer, Kaempfer’s Japan, B.M. Bodart-Bailey, ann. & 
trans., Hawai’i UP, 1999, pp. 163-164.
 31 Arthur Sherbo, “Swift and Travel Literature”, Modern Language Studies, Vol. 9, no. 3, Autumn 1979, p. 
125.
Christ, which the English refus’d to do.”32
Gemelli Careri’s text is incorrect on several accounts. The Japanese knew full well that the 
Dutch were Christians and never asked them to deny their Christianity by stepping on Christian 
33 Moreover, they 
knew that the Catholics and Protestants were frequently feuding from the reports of world events 
the Dutch were required to submit annually. To protect their own trading rights, the Dutch kept the 
Japanese also well informed of the exploitation by Catholic monarchs of the people of South 
America in contrast to the orderly trade under their own Protestant ruler. Furthermore, the fact that 
symbols in sealed barrels indicates that they were well aware that the Dutch were Christians. 
Finally, Kaempfer takes care to explain that the popular story where one Dutchman when asked by 
the Japanese whether he and his friends were Christians replied “No, not Christians, but Dutchmen” 
was no more than an odd incident if not a rumour, and that the authorities knew full well that the 
34
The Dutch were forced to demonstrate their antipathy to the Catholics when in 1638 the 
Japanese government directed them to use the canons of one of their ships against an uprising of 
Christian peasants at Shimabara. They complied fearing that ignoring the shogunal order would cost 
them their trade privileges. According to Kaempfer, even some Japanese were critical of the Dutch 
35 Even though 
the Dutch argued that they assisted the Japanese in political rather than religious strife, the event 
was much condemned by other European nations. However, none of the many published and 
unpublished primary sources claim that the Dutch stepped on Christian images.
Voltaire, an admirer of Gulliver’s Travels, perpetuated the scene of the Dutch trampling the 
Candide of 1759 even though he should have known better 
owning the French translation of Kaempfer’s History.36
 32 Dr. John Francis Gemelli Careri, Voyage Round the World, 1700, Book IV, Chapter II, p. 291.
 33 See for instance The History, I:330.
 34 The History, II:221.
 35 Kaempfer’s Japan, p. 188.
 36 George R. Havens, “Some Notes on Candide”, Modern Language Notes, Vol. 88, No. 4, French Issue, 
May 1973, pp. 843-844.
Even though none of the information in Swift’s brief chapter on Japan accords with material in 
Kaempfer’s History of Japan, in 1957 J. Leeds Barroll suggested that Swift would have had an 
opportunity to consult “Englebert (sic) Kaempfer’s” work published some six months after his 
own.37 It appears that Barroll did not have the opportunity to thoroughly research the subject of 
Kaempfer nor that of the publication of The History, for the statements and assumptions he puts 
forward are incorrect.
Baroll claims that Kaempfer’s earlier work of 1712, the Amoenitates Exoticae, contained “a 
preliminary account of his experiences in the Far East not including Japan.” He is wrong on both 
catalogue of Japanese plants. Further, six essays on Japan are contained in books two and three. 
These six essays were appended to all publications and translations of The History and it is strange 
that Baroll was not aware of this fact, especially as the translator Johann Gaspar Scheuchzer (1702-
1729) referred to this fact twice in his “Introduction”.38
Further, Barroll suggests that an English translation of The History could have existed as early 
as 1722. This he based on the assumption that Sloane bought the manuscript on Kaempfer’s death 
in 1716 and that the Swiss (not German as Barroll states) translator Scheuchzer set to work on the 
translation immediately after he graduated in Zurich in 1722 and managed to render the extensive, 
complex text on a subject about which he had no prior knowledge into English in that same year.39
In tune with Scheuchzer’s introduction, Barroll notes that the manuscript was purchased by 
Hans Sloane who had it translated. Derek Massarella has pointed out that the process was more 
complicated. A member of George I’s party on the monarch’s third visit to Germany in 1723, Philip 
Henry Zollman (c. 1685-1748), secretary to Lord Townsend, inspected Kaempfer’s manuscript and 
with the intent of translating it and in consultation with Hans Sloane purchased the papers from 
Kaempfer’s nephew in December 1723. By February of 1724 he could inform the latter that he was 
hard at work on the translation.40 However, later that year Zollmann found that appointments 
 37 J. Leeds Barroll, “Gulliver in Luggnagg: A Possible Source”, Philological Quarterly, XXXVI, IV, October 
1957, pp. 504-505.
 38 The History of Japan, pp. lvi, lviii.
 39 Barroll, “Gulliver in Luggnagg”, p. 505. 
 40 For a detailed discussion see Derek Massarella “The History of The History” in Beatrice M. Bodart-Bailey 
and Derek Massarella, eds., The Furthest Goal: Engelbert Kaempfers Encounter with Tokugawa Japan, 
Japan Library, 1995, pp. 98-105.
overseas left him little time for the complex task of translating the long manuscript. Agreeing with 
Sloane that the publication of Kaempfer’s papers should not be delayed, he sold them to him. It was 
fortunate that Sloane had given employment to the son of a scholarly acquaintance in Switzerland 
to sort and catalogue his books, for this young man, J.G. Scheuchzer, was now given the task to 
take on the translation. 
Scheuchzer managed to translate the long, handwritten manuscript which he considered was in 
a “very intricate and obscure” style, on a subject of which he had no prior knowledge into a 
language that was not his mother tongue in just over two years.41 It must have been an exhausting 
task and it is perhaps not surprising that Scheuchzer passed away only two years after completing 
the translation, aged 27. 
Barroll’s assumptions that the manuscript reached England upon Kaempfer’s death and that an 
English translation might have existed as soon as Scheuchzer graduated in Zurich are consequently 
untenable. Moreover, it is inconceivable that the precious, unbound papers, where the smallest drop 
of water could bodge the ink and make the script unreadable would have been permitted to be 
passed around to various people as Barroll suggests, quite apart from the fact that the manuscript 
was needed by the translators, working at break-neck speed. 
It is also unlikely that Swift heard about the manuscript from Lord Carteret as Barroll suggests. 
John Baron Carteret was appointed Irish Viceroy in April 1724 and, as mentioned above, Swift 
wrote to him at the end of that month to solicit his help in stopping the issuance of the debased 
coinage. As he received no reply, he sent a further letter on June 9th
answer on June 20th of that year to be told that the matter was “under examination”. Further 
correspondence followed, but in July 1726 Swift wrote to the Rev. James Stopford that he treated 
Carteret “very roughly, and absolutely refused to dine with him” when they were both in England in 
that year.42 However, there were other members of the Royal Society among Swift’s friends, such as 
John Arbuthnot who would have kept him up to date with the projects of the Royal Society.
Barroll continues to suggest that the events leading up to Gulliver’s audience with the king of 
Luggnagg as well as the audience itself, much resemble the description of similar events in 
Kaempfer’s History. The subject of an encounter with the ruler was the high point of most of the 
of waiting for an audience and then proceeding to the palace is in essence always a similar one, 
one consults the whole text of the two works rather than relies on Barroll’s quotations which 
 41 The History, pp. lxxxix-lxxxx.
 42 Swift to the Rev. James Stopford, Twitnham near London. Jul. 20th 1726. The Correspondence of 
Jonathan Swift, Vol. II:660.
carefully par down the originals to the phrases supporting his argument.43
As to the encounter with the ruler, Arthur Sherbo has pointed out that the description of the 
audience where Gulliver was required to strike his “Forehead seven Times against the Ground” and 
then had to pronounce the words “May your celestial Majesty out-live the Sun, eleven Moons and 
an half” much resembles that described in Dominic Fernandes Navarette’s An Account of the 
Empire of China (London, 1704) where an audience with the Chinese emperor is the subject.44
Twenty years later one Japanese and two Western scholars collaborated in publishing an article 
titled “Gulliver’s Travels and Japan: A New Reading.” As the title suggests, their intent was to go 
they discovered the long overlooked “centrality of Japan for all parts of the book” of Gulliver’s 
Travels, with Swift “covertly incorporating Japan materials in reports of ‘imaginary lands’ but 
keeping to historic references for Japanese episodes in a combination that has touch (sic) with the 
social scene in England but reaches out to universal meanings.” Moreover, for them the person of 
namely William Adams (1564-1620) and Engelbert Kaempfer (1651-1716).45
shipbuilder from Kent, he managed to obtain a good stipend supervising the construction of ocean-
children and lived till the end of his life in Japan. The letters and reports of the early English in 
Japan such as William Adams, John Saris (1580-1643) and Richard Cocks (1566-1624) are printed 
in the work Purchas His Pilgrimes which was contained in Swift’s library on his death.46 Adam’s 
successful circumnavigation of the world by passing through the Straits of Magellan and crossing 
Portuguese carracks when the occasion permitted – that ended with only one remaining vessel 
 43 Compare The History (1906) II:59 and Gulliver’s Travels: An Authoritative Text, p. 175 with Barroll, p. 
506.
 44 Arthur Sherbo, “Swift and Travel Literature”, p. 125. Gulliver’s Travels: An Authoritative Text, p. 176 
(Book III, Chapter IX).
 45 Maurice Johnson, Kitagaki Muneharu, Philip Williams, “Gulliver’s Travels and Japan: A New Reading”, 
Doshisha University, Kyoto, Moonlight Series, no. 4, January 1977, pp. 1, 44, 45 fn. 4. Italics in the 
quotation are those of the authors.
seeking refuge in Japan, certainly provided plenty of material for Gulliver’s ill-fated voyages. 
However, so did other material not just in Purchas’ volume, but also in the other travel literature 
Swift immersed himself into in the summer of 1722, the year he was working on Gulliver’s Travels.
On July 13th, 1722 Swift wrote to Esther Vanhomrigh (1688-1723), his lover he called Vanessa, 
that he used the bad weather “to read, I know not how many, diverting books of History and 
Travells.”47 Some ten days later he wrote to Charles Ford: “The bad Weather has made me read 
through abundance of Trash, and this hath made me almost forget how to hold a Pen …”48 That the 
“Trash” consisted of works he much enjoyed reading we learn from a letter to Vanessa of early 
abundantly better for it, though I scarce remember a syllable of it.” Earlier in the letter Swift had 
advised Vanessa: “When you are melancholy, read diverting or amusing books; it is my Receit, and 
seldom fails.”49
We learn that Swift was reading a large number of books dealing with history and travel for 
relaxation. He was not taking notes to use the information later in his own manuscripts and was 
quite content to forget the details. 
The text of Gulliver’s Travels shows the result of this process. It displays a jumble of 
information contained in the many books he read and has spawned a large amount of literature 
trying to determine from which work Swift obtained this material.50 Scholars have been surprised 
that the works showing similarities with the text of Gulliver’s Travels are not in the list of books of 
Swift’s library on his death. As we can see from the correspondence of the summer of 1722, he was 
reading the books he found in the places he lodged: they served to amuse and inspire him, but he 
had no intention to use their content to “construct” the character of Gulliver or convey facts about 
the summer, he used the snippets that later surfaced in his memory to set the stage and dress up the 
cast that acted out the scenes and delivered the messages he wanted to convey to the world. 
The messages Swift wanted to convey were those of his sermons. For instance in his sermon 
“On the Causes of the Wretched Condition of Ireland” Swift began with the statement “It is a very 
 46 Harold Williams, Dean Swift’s Library with a Facsimile of the Original Catalogue, Cambridge University 
Press, 1932. For details on William Adams see Derek Massarella, A World Elsewhere: Europe’s Encounter 
with Japan in the Sixteenth and Seventeenth Centuries, Yale University Press, 1990, pp. 71-88.
 47 Letter Swift to Esther Vanhomrigh, Jul. 13, 1722. The Correspondence of Jonathan Swift, Vol. II:424.
 48 Letter Swift to Charles Ford, July 22d. 1722, The Correspondence of Jonathan Swift, Vol. II:428.
 49 Letter Swift to Esther Vanhomrigh, Aug. 7th. 1722. The Correspondence of Jonathan Swift, Vol. II:430.
 50 See for instance Arthur Sherbo referenced above.
its inhabitants, should yet lie under the heaviest load of misery and want …”51 In his Travels, Swift 
puts similar words into the mouth of Gulliver when answering the questions of his so-called 
produced “three Times the Quantity of Food, more than its Inhabitants are able to consume …” and 
yet “… vast Numbers of our People are compelled to seek their Livelihood by Begging, Robbing, 
Stealing …”52 In both texts he censures the love of luxury and wealth which is monopolized by the 
rich. In his sermon he accuses the women of carrying around “the whole yearly rent of a good estate 
at once on their body”, while to his Houyhnhnms Master he explains: “For instance, when I am at 
home and dressed as I ought to be, I carry on my Body the Workmanship of an Hundred Tradesmen; 
the Building and Furniture of my House employ as many more; and Five Times the Number to 
adorn my Wife.”53 Under the excuse that the Houyhnhnms, ignorant of human vices, are asking for 
information about his native country, Swift continues to name the evils of his society, much as he 
does from the pulpit. 
Japan is not central “for all parts of the book” as is claimed by the three authors of “A New 
Reading”. What is central is what Swift the preacher says from the pulpit. With Gulliver’s Travels, 
Swift seduces his readers to swallow the austere recriminations of his sermons initially by following 
fantasy. Once there, Swift continues to capture his audience by sugar-coating his admonitions with 
wit, satire and humour, while adding spice with a dose of promiscuity and bawdiness. Swift was not 
interested in other cultures beyond serving as scenery for his actors, though in the case of Japan, he 
also consciously vexes his Christian readers by having the “heathen” Japanese act more 
compassionately than the Christians. 
The three authors attempt to validate Barroll’s mistaken assumptions about the availability of 
Kaempfer’s work to Swift as he was composing the manuscript of Gulliver’s Travels by means of 
describing assumed similarities between the latter and The History. For instance, they maintain: “… 
of admiration for Japan, together with an understanding of political systems, that are evident in 
Swift himself.” They cite sentences from Scheuchzer’s dedication of the book to the king which 
indeed praise Japan, but they fail to understand that it was not an age where you could publicly 
uphold a heathen nation as example. Hence the initial praise is demolished by Scheuchzer’s 
 51 The Sermons Of the Reverend Dr. Jonathan Swift, Sermon VIII, pp. 275-276.
 52 Gulliver’s Travels: An Authoritative Text, Book IV, Chapter VI, pp. 218-219.
 53 The Sermons Of the Reverend Dr. Jonathan Swift, Sermon VIII, p. 280. Gulliver’s Travels, Book IV, 
Chapter VI, pp. 219-220. 
damming statement “It [Japan] unfolds the Rules and Maxims of a Government, where the mutual 
Means to oblige them to a faithful discharge of their respective Duties.”54 I have shown elsewhere 
that the English translation of the German manuscript persistently tones down any praise of Japan 
55 This was necessary to make the work acceptable to 
an audience that could not condone praise of a heathen nation. Also, it is hard to see how Swift 
understood Japan’s political system when he did not even know that the Japanese government took 
care not to alienate the Dutch traders by not demanding that they refute their faith.
The fact that already at the end of September 1725 Swift wrote from Ireland that he had 
Gulliver’s Travels eliminates any 
possibility that he consulted Kaempfer’s manuscript while composing the work. Hence the attempt 
to prove similarities had to rely on vague statements such as “Scheuchzer’s ironic interpretations … 
would be agreeable to Dean Swift”, “His [Kaempfer’s] line of argument … would have intrigued 
Swift , “… in terms that would register strongly with Swift.”56
At other times the statements of the “New Reading” are simply wrong. Citing Kaempfer that 
the Japanese are generally “short siz’d”, the authors conclude “that throughout the book – like Will 
Adams before him – Kaempfer in Japan is himself a bit like Gulliver in Lilliput.” This is a 
somewhat perplexing statement considering that in the well-known print showing the audience with 
the shogun based on Kaempfer’s own drawing, the seated Dutchmen are, if at all, perhaps just 
slightly taller than their Japanese counterparts while in the Travels, the Lilliputians are so small that 
57
Further, with regard to efumi, the stepping on the cross or other sacred Christian image, the 
authors of “The New Reading” make the mistaken claim that according to Kaempfer “all foreigners 
who landed on Japan’s soil – stranded as well as voluntarily visiting were obliged to undergo this 
‘inquisition.’” Even the text they quote from The History (II:121) to make the point clearly indicates 
that this is not the case. The quotation states that “… they trample over the Image of our Blessed 
Saviour …”. (My italics.) The context makes it abundantly clear that “they” is a pronoun for the 
Japanese and does not include the foreigners. Similarly, when Kaempfer states that “This inquisition 
 54 Kaempfer, The History, p. xxi. “Gulliver’s Travels and Japan: A New Reading” pp. 12-13.
 55 B.M. Bodart-Bailey, “Kaempfer Restor’d“ Monumenta Nipponica, 43:1, Spring 1988, pp. 1-33. The 
discovery that Kaempfer’s manuscript had not been correctly translated motivated me to produce a new 
translation published as Kaempfer’s Japan, Hawai’i University Press, 1990. 
 56 “Gulliver’s Travels and Japan: A New Reading”, pp. 12-13, 15, 22.
 57 “Gulliver’s Travels and Japan: A New Reading”, p. 19. Illustration: The History, vol. III opposite p. 96. 
Gulliver’s Travels: An Authoritative Text, p. 21. (Book I, Chapter III).
is perform’d only at Nagasaki … “, it does not include the foreigners living on the man-made island 
of Deshima in the harbour of the city.58
Finally, it must not be forgotten that Swift’s mission was to better society by drawing attention 
to its shortcomings. Consequently when Gulliver is sold to the Queen to perform tricks while being 
kept in a cage in the land of the giants, it is much more likely that rather than being informed by the 
Dutch performing for the shogun, Swift had in mind the plight of natives who were brought back to 
England by mariners, like William Dampier’s slave Giolo, and then sold to be displayed publicly. 
After his early death, Giolo’s tattooed skin was exhibited at Oxford's Bodleian Library for a long 
time after and could not have escaped Swift’s attention. Moreover, the “Trash” Swift enjoyed 
reading might well have included a book attributed to the orientalist Thomas Hyde (1636-1703) 
relating a much-embroidered story of “Prince Giolo” describing an inspection by the king.59
Alphabeta Japonum The History.
Space does not permit discussion of all examples presented by the authors of “A New Reading” 
in order to show similarities between Kaempfer’s work and Gulliver’s Travels. However, before 
concluding it needs to be pointed out that they might well be right in suggesting that the only 
illustration in Gulliver’s Travels that is not a map was inspired by the Alphabeta Japonum, a table 
of the Japanese kana writing systems contained in The History.60 In Gulliver’s account this is a 
frame containing words manipulated by handles with the help of which “the most ignorant Person 
at a reasonable Charge, and with a little bodily Labour, may write Books in Philosophy, Poetry, 
Politicks, Law, Mathematicks and Theology, without the least Assistance from Genius or Study.”61 
Could Swift have had access to the illustration in Kaempfer’s History in time to devise that of his 
computer like contraption?
On 13 December 1727, Hans Sloane informed Philip Zollman that half of the translation of The 
History had already been printed and the copper plates for the illustrations engraved.62 By that time 
 58 “Gulliver’s Travels and Japan: A New Reading”, p. 23.
 59 "The True Story of the Mindanaoan Slave Whose Skin Was Displayed at Oxford". Esquiremag.ph. 
Retrieved 5 December 2020. An Account of the Famous Prince Giolo, Son of the King of Gilolo, Now In 
England: With a Account of his Life, Parentage, and Strange and Wonderful Adventures. Attributed to 
Thomas Hyde. London: R. Taylor, 1692. Gulliver’s Travels: An Authoritative Text, pp. 79-82 (Part II, 
Chapter III). “Gulliver’s Travels and Japan: A New Reading”, pp. 79-84.
 60 “Gulliver’s Travels and Japan: A New Reading”, pp. 37-39.
 61 Gulliver’s Travels: An Authoritative Text, p. 156. (Book III, Chapter V).
 62 Derek Massarella “The History of The History”, p. 117.
Gulliver’s Travels had been published. However, the letter indicates that the illustrations were 
printed at an early stage. This makes sense because the copper plates for printing the illustrations 
had to be engraved by an artist who might have had a busy work schedule. The illustrations had 
be printed independently from the pages of the text, held ready to be inserted among the 
consecutively numbered sheets of the text at the last stage, just before the volume was bound. 
On hearing of the forthcoming publication of Kaempfer’s work, Swift might well have 
obtained some of the precious pages eventually to be bound into an expensive volume, however he 
might have been permitted to glance at them. Of the many illustrations contained in The History, 
the geometrical shape of the table of the Alphabeta Japonum would have been the easiest to 
remember and hence to reproduce. 
The illustration in Gulliver’s Travel does not support that Swift, or whoever produced the 
drawing and eventually the copper plate for printing, had a copy of the History’s Alphabeta 
Japonum in front of them when they produced the illustration for Gulliver’s Travels as the authors 
of “A New Reading” suggest. Japanese handwriting permits a large amount of variation and 
abbreviation and so it is possible to detect some resemblance between the possible shape of an 
The Alphabeta Japonum of The History. Volume III, opposite page 336.
Swift’s work. However, often they look more like the letters of the Aramaic alphabet or even like a 
clumsy attempt at Hebrew writing, the languages of the early Bible, of which Swift as Doctor of 
Divinity might have had some rudimentary knowledge. Moreover, if the original had been available 
to be copied, one would have expected not only a more accurate reproduction of the Japanese 
characters, but also that the table in Gulliver’s Travels would have the same number of boxes as that 
of The History. Finally, one needs to ask why the narrow columns giving the pronunciation of 
syllables in Western script were not reproduced when they could well illustrate the construction of 
sentences for which according to Gulliver the contraption was used. 
Gulliver’s Travels the number of the page 
opposite the illustration is corrected. This suggest that pages were added. The court, scholars and 
the Royal Society, Swift had already mocked in chapters II, III and IV of Book III, with chapter IV 
mentioning the establishment of the Royal Society thanks to the monarch’s patent. Continuing to 
lambast scholars and their research in chapters V and VI of Book III seems excessive, but maybe 
the explanations below the table of the Alphabeta Japonum inspired Swift to dream up his 
computer-like contraption and to further indulge in ridiculing the research of the Society.
The illustration believed to have been inspired by that of the Alphabeta Japonum of The History in a  
reproduction of the first edition of Gulliver’s Travel. Note the correction of the page number on the  
left-hand page suggesting the pages had been added.
Kaempfer’s The History of Japan was published in early 1727 to great success. A reprint 
became necessary the following year and during the next ten years the work appeared in a total of 
ten editions of reprints and translations.63 The popularity of the work might well have persuaded 
Swift to use a similar sounding title and the text of the publication for his next satirical work. Book 
II of Kaempfer’s publication, titled “Of the Political State of Japan” devotes six chapters in over 
one hundred pages to the “Ecclesiastical Hereditary Emperors” of Japan, a designation Kaempfer 
used to distinguish the Japanese emperor in Kyoto from the shogun, the real holder of authority, in 
Edo. This is a rather dry, matter of fact account of who succeeded whom with some of their 
misdeeds or successes thrown in, starting from the age to the gods and demi-gods to the time 
Kaempfer visited Japan. 
Swift’s equally dry and little veiled attempt to describe the shortcomings of the reign of George 
I and the succession of George II uses easily recognizable anagrams for the rulers and their 
ministers. The work lacks the imagination and the dream-like encounters of Gulliver and makes 
little attempt to cover up the straight-forward mockery and criticism of the monarch and his court. 
likely to take on the responsibility of publishing the manuscript. Only some twenty years after 
Swift’s death, when the actors of the satire had passed away, was the work made available to the 
public.
Moreover, Swift might not have wanted to anger the wife of George II, the German princess 
Caroline of Ansbach (1683-1737). When she and her husband were still the Prince and Princess of 
Wales, located at Leicester House, she opened her drawing-room to friends on a daily basis and 
held a reception twice or three times a week. Shortly after his arrival in London in March 1726, 
Swift received an invitation to one of the latter. On Tuesday, 5 April 1726, Swift’s friend John 
Arbuthnot wrote to him: “I have been at Your lodgings this morning, but yow was out early. Her 
Royal Highness begs the honor of a visit from yow on Thursday night next at seven a clock.”64
On 5 November 1726 Arbuthnot could report to Swift that her Royal Highness was reading 
Gulliver and had “just come to the passage of the Hobbling prince, which she Laughed at.”65 At the 
time the Prince and Princess of Wales were both on bad terms with the monarch, George I, and the 
Princess could laugh at the mockery of her father-in-law’s court. However, once she had become 
 63 B.M. Bodart-Bailey, “Introduction: The Furthest Goal” in B.M. Bodart-Bailey and Derek Massarella, eds., 
The Furthest Goal: Engelbert Kaempfer’s Encounter with Tokugawa Japan, Japan Library, 1995, p. 1.
 64 Letter John Arbuthnot to Swift, Tuesday, 5 April 1726. The Correspondence of Jonathan Swift, Vol. II:636.
 65 Letter John Arbuthnot to Swift, Tuesday, 5 April 1726. The Correspondence of Jonathan Swift, Vol. II:636.
queen on the succession of George II in 1727, it is unlikely that she would have displayed a 
similarly lenient attitude towards the caricature of the monarchy. It was not in Swift’s interest to 
publish this little veiled parody of the king and his court.
Conclusion
Kaempfer’s History while writing Gulliver’s Travels as initially suggested by J. Leeds Barroll and 
later elaborated on by Maurice Johnson, Kitagaki Muneharu and Philip Williams in their joint 
publication.
Gulliver’s Travels, the Royal Society was circulating a pamphlet soliciting conscriptions for their 
forthcoming publication of Engelbert Kaempfer’s History, mistakenly advertising it as a translation 
from “High Dutch”. Having dedicated a good number of pages of his manuscript to lambasting the 
Royal Society, the new publication of this society could hardly have escaped Swift’s notice. Rather 
than making changes to his completed manuscript, he adopted the simple solution of adding a three-
page chapter describing Gulliver’s visit to Japan. Consequently, in this tale originally depicting only 
imaginary countries, one real country appeared. The addition of Gulliver’s visit to Japan gave Swift, 
moreover, the chance of lambasting the Dutch who were a thorn in the eyes of the British having 
edged them out of the lucrative trade with the island nation. It also provided Swift with the chance 
to vex his Protestant brethren by portraying the “heathen” Japanese as more compassionate than the 
believers. 
While Swift had no chance to study Kaempfer’s text, he might have had the opportunity to 
glance at some of the printed illustrations. Using the image of a chart of the Japanese kana writing 
system to depict a machine which enabled scholars to write books without “the least Assistance 
from Genius or Study” he managed to add another insult to his mockery of the members of the 
Royal Society. Japan was not the subject of his interest or admiration, it only served to further his 
mission. 
Once The History was published in 1727, Swift attempted to use the popularity of Kaempfer’s 
work for a satire on the succession of the Hanoverians to the English throne. However, the 
manuscript lacked the fantastical adventures of the hero Gulliver masking the author’s stringent 
criticism of the court and was not published during Swift’s lifetime. 
The mission of Jonathan Swift, the dean of St. Patrick’s Cathedral, Dublin, was to call attention 
Gulliver’s Travels still today on the 
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